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Contacting the Instructor: 
Mr. Chapman can be contacted at the school by phone or email, by students or 
parents at 780-451-1470 or Dale.Chapman@ecsd.net   
   
 
Instrumental Jazz 15 is co-curricular course.  Students must be enrolled in Instrumental 
music 10, 20, 30 or General music 10, 20, 30 to receive credit for this course.  The 
curriculum has been developed in such a way that it builds upon the musical concepts 
taught in these other courses. Instrumental jazz introduces concepts and develops 
performance skills that are required to perform a variety of instrumental jazz styles.  
The three levels of Instrumental Jazz are combined at Archbishop MacDonald High 
School to form one group. To see the differentiated expectations for each level, refer to 
the extracted material in the addendum to this course outline. 
 
II. Schedule: 

Classes run every* Tuesday from 3:30 to 5:30 in room 123. 
*some exceptions may be made for Parent, Student, Teacher conferences, 
scheduled holidays, etc. 
Performances: 

• Students are expected to attend all scheduled performances of the Jazz 
Band.  These occur regularly throughout the year and will be 
communicated to students by the music director. 

 
Sectionals:  Each section is expected to meet every second week for a sectional 
rehearsal.  These sectionals will be run by section leaders and attendance is 
mandatory.  Students who do not attend sectionals will be dropped from the 
course.  If a student is unable to attend a scheduled sectional, he or she must 
notify the section leader before the sectional. Section leaders will provide 
feedback to the instructor with respect to the section members’ progress and 
commitment.  

mailto:Dale.Chapman@ecsd.net


III. Student Guidelines 
 
A.  Expectations of students 

1.  Students will attend all scheduled classes, rehearsals, concerts, and festivals. 
It is imperative that all students attend all classes.  The repertoire of the jazz band 
demands that there is one person on a part in most arrangements and therefore the 
presence of all members of the band is crucial. Your commitment to the group must be a 
priority—if you feel that you cannot honour this commitment please let another student 
take your place. 
• Medical, dental, and other appointments should, wherever possible, be made outside of 

class time.   
• Unexcused absences will be reflected in the grades received.   
• A note or phone call from a parent/guardian is required for all absences.  The note must be 

turned in to the office to gain a “class admit” slip.   
• Attendance is very important to student achievement and to the student’s understanding of 

the complex nuances of the music studied in each class. Because this class meets once a 
week as a group and every other week in sectionals, students must make every effort to 
attend all classes and performances.  Poor attendance will inevitably result in poor grades. 
Any student who has 3 or more unexcused absences may be counseled to drop the 
course. 

• Students are responsible for any work missed while away. 
• All students must participate in the scheduled concerts.  The dates for these concerts are 

listed in the student agenda.  Students who cannot attend should let the instructor know six 
weeks in advance; these students will be expected to make alternate arrangements for 
performance evaluation with the instructor. 

2. Students will be prompt to class.   
• Students are expected to arrive on time and to set up quickly.   
• If time permits, students should use an electronic tuner to check their intonation.   
• Students should warm up quietly until the teacher approaches the podium.  
• Tardiness will be recorded and students who are habitually late will be dealt with in 

accordance with the school attendance/discipline policy.   
3. Missed Exams and Assignments.   
• If a student is ill on the day of an exam or the due date of an essay or other type of major 

evaluation, it is the student’s responsibility to see me on the day of return to see if and when 
it is possible to take a make-up exam.   

• Acceptable reasons for missing an exam (such as illness, extended leave, tragedy, etc.) must 
be verified with a note from a parent, or guardian, or physician, etc, to obtain an excused 
absence.   

• No penalty will be assessed for exams or assignments missed due to an excused absence.   
• A mark of zero will be assigned for exams or assignments missed due to an unexcused 

absence.   
• Absolutely no exams are written once the corrected exams are returned. 
4. Homework and Assignments 
• Practice is homework!  An ongoing assignment is to master, and, ideally, to memorize, the 

repertoire.  All students are expected to devote a reasonable amount of time to practicing 
exercises and repertoire.  Regular (daily) practice is recommended as it is the only way to 
develop the physical and aural skills required to perform at higher levels. 

• All theory and research assignments must be completed and handed in on time. 
5. Materials   
• Materials required:  pencil, music folder (provided), loose-leaf paper, music manuscript 



paper, blue or black ink pen(s).  
• Students will bring a pencil, binder, and the required materials (folder, repertoire music, 

etc.) to each class.  No student may leave to go to lockers after class has begun.   
• Handouts must be dated and kept in the notebook as they form part of the notes. 
• Students must bring their mouthpieces, instruments, and accessories to all classes. 
Recommended Materials: 

It is recommended that all instrumental music students have: 
• An electronic metronome that can subdivide beats (they can be purchased for as little as 

$25). While a smartphone can be a metronome and tuner – it can be distracting while 
practicing.  

• An chromatic electronic tuner (some tuners are approximately $25, example: Korg CA-
20) 

• Brass and Woodwind students are encouraged to purchase high quality mouthpieces.  
A good mouthpiece will cost between $75 and $300 depending on the instrument.  The 
most important part of the instrument is the mouthpiece (and for woodwinds, the reed).  

• Brass players should purchase Harmon mutes, cup mutes and straight mutes. The 
school has a limited supply of these. 

• Percussion players will be assigned stick bags and drum Pads for at home practice and 
assignments.   

• Students are also encouraged to purchase or rent intermediate or professional quality 
instruments (at the school we own student models which do not play as easily or sound 
as nice as the better instruments).  

6. Textbooks 
• Each student will be provided with a music folder containing the repertoire for the class.  

Each student must have a part his or her instrument for each piece studied in class.  Students 
are not to share music folders or to trade parts.  The student will be charged $5.00 per 
part for every part that is lost or damaged beyond repair. 

• It is the student’s responsibility to keep his or her folder in order and to return all music in 
good condition (pencil markings erased, no ink markings, minor repairs completed, etc.).   

• Any notes made on the parts should be done in pencil and MUST be thoroughly erased 
before returning the music. 

7. Behavior and Participation 
• Students are expected to participate in a cooperative manner in all classroom activities and 

to play all exercises and pieces. 
• Students are expected to remain on task and to refrain from disrupting the class by talking or 

playing out of turn or engaging in other disruptive activities. 
• Students are expected to participate in all concerts and festival performances. 
• Students are expected to take their own notes during lectures and class discussions. 
• As Catholic educators, teachers will respect the dignity and inestimable value of each 

individual; students are to show the same respect for others in the class. 
• Verbal and physical abuse will not be tolerated. 
8. Problems and Difficulties 
• It is the student’s responsibility to make an appointment with the instructor to discuss any 

difficulty that he or she is having with any section of the course. 
• The student should report any problems with equipment or with other members of the music 

program that arise during the scheduled music classes, rehearsals, or on field trips. 
9. Creative Work 
• By its very nature Instrumental Jazz is a creative art form. This is epitomized in the act of 

improvisation.  All students are expected to improvise and to develop improvisation skills 
through learning and performing written solos, transcribing and performing recorded solos 



and studying jazz related theory such as scales, chord construction, form, jazz styles, etc.  
• Students may be asked to transpose, compose and/or arranged music as part of the course 

requirement.   
B.  Evaluation of students 

 
The Power School Grade Book Codes: 

Only the following may appear for a student on an assignment in a course. 
1. a numeric value  
 
2.  “ √ “ [Green “check mark’] This indicates an assignment has been received 
 
3. Late “L” (Red ‘L”) – this indicates that the assignment is has not been turned in on 

time.   No change to the course grade will result. 
 
4. Exempt “EX” (Grey “EX”) – this is used for all items that are not to be included in 

that student’s grade calculation.  (see disclaimer)  No change to the course grade will 
result. 

 
5. Missing “M” (Tan “M”) – The student has missed an assessment but has the 

opportunity to complete the required work.  The work will be evaluated when 
submitted according to a timeline set up in consultation between the student and the 
teacher.  This code will calculate as a zero until the code has been replaced with a 
numeric value. 

 
DISCLAIMER: 
A wide range of assessment information is used in the development of a student’s final 
grade.  At Archbishop MacDonald Catholic High School, individualized assessments provide 
specific information regarding student progress and overall performance in class.  Student 
assessment may vary from student to student to adapt for differences in student needs, 
learning styles, preferences, and paces.  It should also be noted that not all assignments are 
used to determine the final grade, and that scale factors may have been used to determine the 
weight of individual assignments. 

 
1. Evaluation in instrumental music courses is both subjective and objective.   
2. Subjective evaluation is dependent upon attitude and participation as well as upon 

informal assessment of technical skill and theoretical knowledge.   
• Attitude is reflected in attendance, punctuality, deportment, treatment of equipment, 

respect for all musical styles and genres, and respect for others.  
• The student’s attitude is also reflected in his or her willingness to participate in 

concerts, celebrations, school events, and festivals, and in his or her attitude towards 
participating in school and district groups such as the MacJazz Band, the Archbishop 
MacDonald High School Honour Band, and the Edmonton Catholic School District 
All-City Band.   

• Students will be expected to help plan and stage concerts, as well as to set up and take 
down the staging, chairs, decorations, etc.  

3. Objective tests will be used to evaluate the student on his or her performance skills, aural 
skills, and theoretical knowledge.  

4. The students are expected to know terms and theoretical concepts that relate to the music 
studied in class. Students should take accurate notes and keep up-to-date practice logs.   

5. Ear training and theory will be taught as required and evaluated in class.  
 



 
Major Exams 

Over the course of the year there will be quizzes on information learned in class.  There will 
also be written Midterm and Final exams as well as written tests. 
Students will also be expected to perform on their instrument practical or “playing” tests to 
demonstrate technical and theoretical skills. 
The weight and number of quizzes tests and assignments may vary according to the course 
content for that term. 
 

Individualized Evaluation 
 Students in Music 15 should have taken 3 years of instrumental music as a prerequisite; prior 

experience in jazz is a definite asset.  Students entering into Music 25 and 35 are expected to 
perform at a higher level and should have 4 or 5 years respectively of instrumental music as a 
prerequisite.  Taking into account individual entry levels, evaluation will be individualized as 
much as possible. However, all students are expected to put in the effort required to master the 
chosen repertoire for the jazz ensemble.  

 Student progress implies that you are at one point at the beginning of the term and have 
progressed from that point over the course of the term. Evaluation will take this progress into 
account. 

 Students may be asked to complete self-evaluations to be included in the evaluation for each 
term. 
 
 

École Archbishop MacDonald High School Academic Honesty and Academic Integrity Code of Conduct   

  

Academic Honesty is a reflective practice; whereby students connect their understanding of academically 
honest practices into the demonstration of those practices in their work.  

  

Students must read, understand and act in accordance with the Academic Honesty Policy of Archbishop 
MacDonald High School, which will be posted on the website and embedded in the course outlines.  
  
It is the student’s responsibility to ensure that all work submitted is authentic in all respects.  
Work submitted is inclusive of written, oral, creative or other forms of assessment for a course.  

  

A student must be aware of and purposefully ensure that they are demonstrating appropriate 
academic behaviours as it relates to:  

  

Plaigarism  This is defined as the representation of the ideas or work of another person as 
the  [student’s] own    

Collusion  This is defined as supporting malpractice by allowing another student to submit 
work completed by you; or submitting another [student’s] work as your own.  



Misconduct  This is defined as the use of unauthorized communication of any form during an 
assessment.  

Duplication of Work  This is defined as the presentation of the same work for different assessment 
components.  

Inappropriate 
Communication of 
Information  

This is defined as the communication of assessment information to [students] 
who have yet to complete a similar assessment; or requesting others [students] 
to divulge information about an upcoming assessment that may provide the 
[student] with an unfair advantage.  

  

Consequences  

Students are expected to value the attitudes and skills of being a principled communicator in all 
learning and assessment. Consequences for those who compromise the academic honesty and 
integrity policy to gain an advantage are listed below.  
  
The administration [Grade Coordinator] in conjunction with the teacher, from whose class the 
offence occurred, has the authority to impose one or more of the following consequences.   

• A comment referring to the student’s lack of academic honesty will be reported on 
the   
       student’s records.  

• A zero will be awarded for that particular assignment/exam.   
       All extracurricular involvement may be suspended until the protocol reaches its logical   
       conclusion.   

• Students reported and recorded with an incident of academic misconduct will be 
monitored during the school year.  

• In addition to the above sanctions, the administration [grade coordinator], has the 
authority to   
       impose one or more of the following:   

• Suspension   
• Expulsion   

 
The marks in Instrumental Jazz are cumulative. 
 
Percentage marks will be determined as follows: 
 
Attendance and Participation   30% 
Homework and Practice   20% 
Improvisation     15% 
Performance Skills    20% 
Performance Tests    15% 

  



 
 

 
 

 
 

 
 

 
 
 
 
 
 
 

Introduction 
 
 
 
 
 
 
 
 
 

Instrumental Jazz 15, 25, 35 



Introduction 
 

 
Music 10, 20, 30 curricula (choral, instrumental, general) are pre-requisites for the 

locally approved courses: Choir 15, 25, 35 (Concert, Chamber and Madrigal Choir), Vocal 
Jazz. 15, 25, 35, Band 15, 25, 35 (Concert Band and Wind Ensemble), Chamber Ensemble 
15, 25, 35 (Woodwind, Brass, Percussion, Strings), Instrumental Jazz 15, 25, 35, and 
Marching Band 15, 25, 35.  As prerequisites, the components learned in Music 10, 20, 30 are 
sequenced into the performance setting via these locally approved courses.   Through the 15, 
25, 35 courses, students are challenged to broaden their understanding of specific repertoire 
and techniques involved in performance of music in various styles within various ensembles.  
In the ensemble, the students participate as members, as soloists, and as leaders, and they 
work in various combinations as the music requires.  The experiences in these ensembles 
promote the students' abilities in the areas of self-expression, creativity, leadership and 
communication, and ultimately develop individuals who are confident in their abilities.  
Fifteen and 25 are offered for 3 to 5 credits; 35 is offered for 5 credits. 

The repertoire selection requires increasing skill development for each level. 
Performance is the essence of the 15, 25, 35 courses.  The repertoire is the textbook for 
performance study.  A performance based education should include: 

 

 
 
 

REPERTOIRE 
 

 
  
 
 

TECHNIQUE               HISTORY                LISTENING                 MUSICAL FORM 
 
 
 

 
 

INTERPRETATION 
 
 
 

REHEARSAL 
 
 
 

PERFORMANCE 
 
 
 
 
 
 
 



Philosophy for Music Education 
A music education should be accessible to every person. The systematic development of 
musical skills, knowledge and perception contributes to the total development of the 
individual. As students become sensitive to the expressive elements of music, they may 
develop insight into human feelings. Music education should begin at an early age and 
continue to encourage creative expression through performance, listening and 
composition. 
The sense of meaning in music can be developed by the student as: 

 
Performer 

Performance is an active process involving the development and application of 
musical skills, knowledge and perceptions. 

 
Listener, Evaluator, Consumer, Historian 

These experiences develop an understanding of music and musicians of the past 
and present 

 
Composer 

The organization of the elements of music into an intrinsically satisfying 
composition generates aesthetic creativity and perception. 

 
 

Rationale: Vocal/Instrumental Ensembles 
 

• provide exposure to a specific genre of ensemble literature which reflects an 
important historical and cultural development in the world. 

• provide enrichment for the student studying music. 
• provide a vehicle to develop student motivation. 
• promote the development of high level thinking skills. 
• promote the development of the individual's awareness of his/her 

responsibility to the group. 
• promote the development of the individual's self-confidence, independence 

and leadership within the group. 
• promote the application of specific knowledge, skills and strategies in a 

performance setting. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



General Learner Expectations 
The Instrumental Jazz 15, 25, and 35 courses are designed to help students develop 
competencies and strive for excellence in the following categories:   

 
Performing: 
• To discover, develop and evaluate their talents and abilities in musical performance 

through the establishment and extension of skills as they apply to a particular genre, 
e.g. vocal jazz, madrigal group. 

• To recognize and interpret, through performance, rhythm, melody, harmony, form and 
expression as they appear in the various styles. 

 
Listening: 
• To develop the ability to make intellectual and aesthetic judgements. 

 
Creating: 
• To develop additional avenues of self-expression through interpretation, 

improvisation, arranging, composing, and conducting. 
 

Researching: 
• To develop a historical awareness of the eras. 

 
Valuing: 
• To grow in the appreciation, understanding and enjoyment of music as a source of 

personal fulfillment. 

' 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 
 

 
 

 
 

 
 

 
 

 

Instrumental Jazz 
 
 
 
Specific Learner Outcomes 

 
 

Theory 
 

The student will: 
 

• recognize, interpret and perform rhythmic notation of jazz in 
triplet form 

 
Traditional 

 
 

Jazz Interpretation 
 
 
 
 

Traditional 
 
 

Jazz Interpretation 
 
 
 
 

Traditional 
 
 

Jazz Interpretation 
 
 

• recognize and perform the basic jazz chords (Major 7, 
Dominant 7, Minor 7, Half Diminished 7, Diminished  7 

 
• recognize and perform the following scales: 

• the basic jazz scale with the lowered seventh  degree. 

 

 

 

 

 

 

 
 

 
N.B.: Basic Blues Progression 

 

• the blues scale(s) on the Bb concert progression 



 
 

 
 

  
• the blues scale(s) on the Eb, F concert progressions 

 
 

• recognize, perform and notate the following: 
 

• chord symbols 
 

 
• extended and altered chords to the ninth 

  

 CM9 C9 Cm9 C09 C7b9 Cm7b9 C7#9 
 

 
 
 
 
Rhythm 

The student will recognize, interpret, and perform the 
following beat patterns: 
 
• Shuffle 

 

 
  



 
 

 
 

•  Bossa Nova 
 

 
• Jazz 

 
 

Jazz Rhythm, in the various styles is unique to the art form. Articulations vary 
according to style-which includes tempo-a major component of any rhythm. 
Jazz and swing differ from Bossa, Samba, Shuffle and Rock, rhythmically. As in all 
levels, 
15-25-35, performance is most apparent-rhythms corresponding to the various 
styles can be introduced sequentially and as they suit the various ensembles 
instructed. The following are examples of rhythms typical to the various jazz 
styles. [Lawn, pp. 39-41] 

 
The student will recognize, interpret and perform the following rhythms typical 
to the various jazz styles: 

 
 
 

•   
  
 
 
 

 
 

 



 
 

 

 
 
Articulation 
The student will recognize, interpret and perform the 
following basic articulations: 
• Bebop, Jazz, Swing 

 

 
 

(In Jazz, an eighth note section with no articulation 
indication would be articulated as above.) 

 
• Bossa Nova 

 

 
• Rock 

  
• Shuffle

 

 
 
 

The following is an example of combining jazz rhythm, scale, articulation and range (for 
Trumpet). 

 

The student will: 
 

• combine jazz rhythm and articulation in the playing of the following scales: 
 

 
 

  
                                 



 
 

The student will: 
• recognize, interpret and perform the following standard jazz 

articulations: 
 

 
 



 
 

Improvisation 
The student will:  

• improvise on a Bb Blues progression, demonstrating knowledge of: 
• chord tones 
• blue notes via the blues scales (see Appendix A) 

 
• recognize and perform jazz patterns as well as 

quotations from solos or previously existing works. 
Listening examples of a blues: Blue 7 

• Sonny Rollins - Prestige P24050: Saxophone Colossus 
and More 

• Jamey Aebersold - Vol. 8: Sonny Rollins 
• analysis of the melody (see Appendices B  and C) 

 
History (Listening) 

 
 

 
Historical Periods 
The student will: 
• aurally identify the styles of prominent jazz artists 

and groups (see list following) 
 
 
 
 
 
 
 



Early Jazz 
• ODJB (Original Dixieland 

Jazz Band) 
• NORK (New Orleans 

Rhythm Kings) 
• Jelly Roll Morton 
• Louis Armstrong 
• Austin High Gang 
• Bix Biderbecke 

 
Blues, Boogie, Early Big Bands 
Classic Blues 

• Ma Rainey 
• Bessie Smith 

Boogie Woogie 
• Fats Waller 

Early Big Bands 
• Fletcher Henderson 
• Duke Ellington 

 
Swing Era Major Big Band 
Duke Ellington Count Basie 
Coleman Hawkins 
Transitional Figures 

• Lester Young 
• Charlie Christian 
• Roy Eldridge 
• Jimmy Blanton 

 
Bebop 

• Charlie Parker 
• Dizzy Gillespie 
• Bud Powell 
• Bebop Revolution 

 
Cool School and Hard Bop 
Cool School 

• Miles Davis 
• Lee Konitz/Lennie Tristano 
• Stan Getz 

Hard Bop 
• Max Roach/Clifford Brown 
• Horace Silver 
• Art Blakey 

Piano Stylists/Singers/Post-Bebop 
Piano Stylists 

•  ArtTatum 
• Nat King Cole 
• Oscar Peterson 

Solo Vocalists 
• Louis Armstrong 
• Jimmy Rushing 
• Sarah Vaughan 
• Ella Fitzgerald 
• Carmen McCrae 
• Betty Carter 
• Mel Torme 
• Frank Sinatra 
• Tony Bennett 
• Jon Hendricks 

Vocal Groups 
• Lambert, Hendricks, and. 

Ross 
• Manhattan Transfer 
• Mills Brothers 
• Boswell Sisters 

Post-Bebop (Modal and Soul) 
• Miles Davis/John Coltrane 
• Cannonball Adderly 

 
Free Jazz, Fusion and Beyond 

Free Jazz 
• Ornette Coleman 
• Cecil Taylor 
• John Coltrane 

Fusion 
• Miles Davis 
• Weather Report 
• Herbie Hancock 

Current Trends 
• Steps Ahead 
• Dave Holland 
• Wynton Marsalis 
• David Murray 

 
Listening  
 
Refer to Suggested Listening (Jazz Artists and Essential Discography)  

 



 


